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from:

TAMARA KUSELMAN
(to.me@tamarakuselman.com)
raoul.z@web.de

to:
Hi again, Raoul!

I’m happy you accepted my invitation to read the text.
As you can see in the image below, the audience will sit in 3 or 4 rows
of chairs looking (more or less) in the direction the room’s entrance.
Every visitor will get a small mirror to follow the performance by
watching through it.
To start off, I’ll make a brief introduction in which I’ll explain how the
mirrors are supposed to be used. I’m still working on how to make this
short presentation, but I think it will be something like this.
Standing in front of the audience, I start saying:
Please hold your mirrors up.
I walk left around the audience until I get to the painting.
Now use your mirrors to see me.

Can you see me now?
The author of this painting was called Arnout Colnot. I chose
this piece because of the sonority of his name: Arnout Colnot,
Arn... Arnout Colnot.
I searched the title of the painting in Google Images: “Still Life
with Blackcocks.” But the painting wasn’t among the results.
Actually, the results were... unexpected. This will link with the
image that I want you to show later on, in the middle of
the reading. The image is one I got on Google Images when
I searched for the painting.
But anyway, now we can imagine that we are looking at
the sky... 126 years ago.
Then you’ll start the reading.

The circle and the marks that you see on the drawing are a translation
of Arnout’s astral chart. I don’t know if you’re familiar with this but basically what it represents is the location of the planets in the sky at the
moment of his birth. The text, on the other hand, is an interpretation
of this written by Ina, the Astrologist I’m working with. The numbers
on the diagram correspond to the ones on the text, so that you will
read each paragraph while standing on the planet the text is referring
to. Then you will walk to the next position.

The text, I would like you to read it from an iPad because between
paragraph 4 and 5 I want you to show to the audience, very briefly,
the image that I mentioned before, that is this one: I’m awaiting
Florencia’s (one of the curators) reply, to see if we can get one.

I think it could be nice to start the last phrase on position 7.
Then, while still reading, you could cross the room trough the
chairs and to stop on mark 7.2, near the door. After giving
the back to the audience for a moment, you would finish by
turning around to pronounce the last few words facing them.
Let me know what you think about it. I’m very open to
suggestions, thoughts, etc.
See you on Monday. What time is good for you? I have to go
at 6:30 pm.
Hugs!
T

For more collective engagements with individual paintings, see pages 12, 16, 32, 59

